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Abstract: Olbia Pontica, together with slightly remote Berezan island settlement, is
an unique city in the ancient Greek world: there are nearly 33 graffiti written in verse on
table pottery (mainly shards) from the 6"-2n4 centuries BC, which is a lager quantity than
Athens has. Among them 26 inscriptions pertain to the 6"-5 centuries, and 7 other to
the Hellenistic time. The used poetic meters are: 9 hexameters, 7 ionics, 3 paeans, one by
one bacchius, iambic trimeter, trochaic tetrameter, dactylic tetrameter. The Olbians have
strongly loved great poet Homer and his poems, owing to it the hexameter was prevailing.
The themes of the verses are different, amongst them prevailing the drinking and love
motifs — 12 graffiti, half of the total quantity. Among the other content types there are 3
comic verses, 2 theatre and choric actions, one by one dedicatory, sacral, obscene, gift
inscriptions. The most important of all the ancient Greek written in verse graffiti is hymn
of the 6! century to the sacral Olbian zone Hylaea and its gods, which includes 12
hexameter lines.

Introduction

Recently, I have gathered a considerable number of the graffiti on table
ceramic from Olbia, Berezan and Bosporus. I have revealed their versed character
in the article Greek graffiti in verse from Cimmerian Bosporus, Olbia Pontica, Berezan
island'. Such number — 43 graffiti in verse from Olbia, Berezan and Bosporus - is

" Valery P. YAILENKO: Lomonosov University (now independent researcher), Moscow,
Russia; e-mail:valeryjailenko@gmail.com.

1 YAILENKO 2020, p. 441-510 (article further abbreviated VGBOB). Other abbreviations
used in the catalogue are: GK / Greceskaja kolonizatsiya (= YAILENKO 1982); GLBO I, II/ Graffiti
Levki, Berezani i Olvii (= YAILENKO 1980); GOP / Graffiti Olvii Pontiyskoy (= RUSYAEVA 2010);
OChB / Istoriya i epigrafica Olvii, Chersonesa i Bospora (= YAILENKO 2017).
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unique phenomenon in all the ancient Greek world; in jest and seriously it is good
supplement to C. Hansen’s Carmina epigraphica Graeca. Owing to unique quantity
of these versed graffiti, here I shortly present part of them to the foreign
colleagues — namely the graffiti of the 6t-5% centuries from Olbia and Berezan
settlement? This article is not translation of the Russian 2020 publication, but its
shortest paraphrase: here are the simple lemmata (shard or vessel, dating,
publications), the Greek texts, translations, verse meters, the very brief commen-
taries. A reader will find all argumentation of my text criticism, interpretation,
verse construction and other matters in the Russian article. Usually graffiti are
fragmentary, so that some of them are possibly versed. Here I rearrange the
inscriptions and their numeration differs from the numbers in VGBOB. Structur-
ally the present article includes 4 parts: I. Testimonies to Olbians’ love of Homer
and his poems. II. A hymn to the Olbian sacral zone Hylaea and its gods. III. The
inscriptions of the 6t-5t centuries. IV. Some results.

I.Testimonies to the Olbians’ love towards Homer and his poems.

Famous rhetorician Dio Chrysostomus has visited Olbia ca. 100 AD and
informed us of Olbians’ great love towards Homer and his poems (Or. XXXVI,
51): almost all the dwellers read zealously the poems by Homer and know Iliad by
heart, it seems connected with their deep worship of Achilles; they hold this poet
sacred. We know archeologically Olbia of that time and Dio’s description of the
town is right; also, some graffiti confirm his report on the Olbians’ strongest love
of Homeric poems.

1 (VGBOB, p. 463: GLBO II, p. 88). Olbia, an archive document. Black-glazed
cup; there is verse IX, 39 of Odyssey on its side:

TAW[Oev] / pe d[éowv] / aveploc / Kik]oveoot / [méA]aocoev

“having carried me from Ilion away a wind has brought to the Kikones”.

As the shard is lost, it is approximately dated to the 6t-5t centuries due to its
black glazing. But why was this verse of Odyssey written on the table cup? I take
into account that there is Thasos Island in front of the Thracian Kikones’ shore
and have supposed, that Thasian wine was filled in this cup. A Thasian amphora
tare of the 6t-5% centuries is well attested at Olbia®. Such material explanation
seems more acceptable, than E. Dettori’s opinion, that the inscription has certain
Orphic content*.

2 (Fig. 25 VGBOB, p. 463. GLBO II, p. 88-89). Olbia. A fragment of a wall
plaster with graffito, dated to the 3¢ or the 2"d century after its writing. It seems
to be a paraphrase of Homeric verse:

2 There are omitted the Olbian inscriptions of the 4%-2nd centuries (7 items) and 13
Bosporan graffiti of the 4%-3' centuries from Pantikapaion (10 items), Nymphaion,
Phanagoria, Hermonassa, also the Conclusions to each part and The general results.

SLEYPUNSKAYA 1981, p. 70-71.

+DETTORI 1996, p. 299-300.

> The numbers of inscription and drawing are identical.
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--v Tt (vel --utt) kWG -- | -- otéeno’ {[pev--?] “-- one sheepskin he had laid --"¢.

Cf. Odyssey, XX, 2-3: Odysseus kap pev adéynrtov oénv otéQeo’, avtaQ
UmepBev / kwea mMOAA™ dlwv tolg igeveokov Axatoi “Ulysses slept in the cloister
upon an undressed bullock’s hide, on the top of which he threw several skins of
the sheep, the suitors had eaten” (translated by S. Butler)”. E. Dettori (1996)
doubts a hexameter verse in the Olbian inscription: there is strange 1 in otogno’,
also a shortened form xkdc instead of Homeric kxwea. But he has in vain
overlooked the late Hellenistic era of the inscription, and that it isn’t direct
citation, but paraphrase of the Homeric verse. It is owing to a Hellenistic time the
graffito doesn’t contain an epic form otdgeoe, but latest otéonoe (as in versed
poem Historia Alexandri, v. 2199). As to kwg, Homeric poems contain and various
shortened forms (a school example: gen. mapewwv beside mapeldwv). And metrics
of 3-4 words in Olbian graffito permits compose hexameter, line 1: [-] /- line
2: "——[-] thatis[-"]"/--/[-].

VT KRG
o

Fig. 2. Graffito on a wall plaster (after GLBO II, no. 17).

3 (Fig. 3; VGBOB, p. 463-467). Berezan. A graffito on the side rim of clay
lamp; middle or third quarter of the 6t century. E. Stern has found it in the pot 28
and published majuscule text in 1910, 1913 years; his translation: “I serve as a
lamp and give some light to the gods and people”. Then I have given the
following text and translation:

¢ : Avxvov eipl kal Patvw O]eoto]v kavOpwmoloy
“since I'm lamp, I shine to the gods and people”.

The inscription includes a recitation from Homeric hymn to Helios (XXXI, 8):
0¢ datver Ovnroiot kat abBavatoiwor Oeotowv, which goes in turn to Homeric
formula Ovnroiol kai aBavartowot Ppawvein (Iliad, XX, 64). Both the Homeric
citations indicate hexameter in the Berezanian inscription®. Some articles were
then following — by Yu. Vinogradov, V. Gubochkin (both are entirely erroneous);
H. Rix has in vain seen an obscene and parody sense in the graffito, L. Dubois has
also in vain revealed some humoristic aspect: as if the simple clay lamp is
compared with a Sun — on account of formulary similarity with Homeric hymn to

¢ Here and further, a stroke | divides the lines of inscriptions, a stroke / separates the
metric feet.

7 The identical words are marked here with bold type in Greek text.

8 YAILENKO 1979, p. 57-58.
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Helios (XXXI, 8)°. But in Greek poetry there are examples of symposia with lamps
at evening or night. For instance, cf. Alcaeus, fr. 96: mdvwpev: Tl @ AVXV’
oupévouev; dAKTLAOC Apéoa. | kad O depoe KULAXvValg peyaAals, dita
nowkiAaig: | otvov yoap LepéAag kat Alog viog AaBucadea | avOowmolow €dwke
(here it is lexical parallelism with Berezanian graffito — Avxva, avBodmoiow). I
have supposed in article of 1979: ¢ailvw 0O[eoto]iv means that this lamp was
shining at one Berezanian sanctuary. Then A. S. Rusyaeva has observed, that
archeological material from the pot 28 resembles it from the Olbian pots in or
beside the sanctuaries (GOP, p. 18-20). All the facts reveal quite serious content of
the discussed graffito. The inscription is metrically whole hexameter, and there is
small difficulty with kai of second foot as short syllable: —~~ /10—~ /—— /- — [/ ——
/ — 7. But is not unique!, and may be owed to an early shortening of at > ¢ in
Ionic-Attic dialect, so that in pronunciation kai may be taken as short — 1€ (for the
details see VGBOB, p. 466-467). Cf. similar shortening in no. 22: there is written
KkUALE, but implied phonetically shortened kUALG.

Fig. 3. Graffito on an archaic lamp (after Yailenko 1979, p. 57).

4 (VGBOB, p. 468). Olbia, the 5% century. A shard of black-glazed vessel with
first verse of the Little Iliad: "TAtov &lédw xlai Alagdalvinv “I sing Ilion and
Dardania”'2.

Also the next graffito no. 5 contains some Homeric expressions: émitéAAewv
TEUTIWV, VNANG XaAKOG, XxaAkeov ... kdue and others (see below).

° RIX 1991, p. 41-48. DUBOIS 1996, no. 91. At VGBOB (p. 463-464) I have critically
reviewed the articles of all the named authors.

10 Muta cum liquida of the word AVxvov doesn't make position, so v is short.

1 For instance: FRIEDLANDER 1948, no. 21a.

2 VINOGRADOV 1969, p. 142-150.
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II. A hymn to the Olbian sacral zone Hylaea and its gods.

QLT HMEN KALKDI
WA | T &~
g Fogg/gﬁmﬂ

DRAKDHNAIHKAMED
Ik KICZ ﬁHXAfx MQH/:N”

MHIRIYER Y @4 FVAA
vTJLOJB!’U"‘ QB/\;:WNE;:
PO {opn MRt BOPYEO R Ikp 1 55
RIAF € VAVATION OLADBYA Y el
YDOVDrnHm}\\\TPO@"""@OU SRR T

RNIITNTN KA KA T AAA AL~ PA-A
IHKO$
I@HDEW‘AJD.NJ MW%“KWAV”A pn

Fig. 5. Graffiti on a body sherd of Fikellura style vase (photo and drawing after
RUSYAEVA & VINOGRADOV 1991, p. 201).
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5 (Fig. 5; VGBOB, p. 468; RUSYAEVA & VINOGRADOV 1991, p. 201-202).
Olbia. A queen of local poetry (and among all the ancient Greek graffiti as a
whole!) is inscription on wall fragment of a vessel Fikellura style (ca. 550-530).
The inscription was published by Yu. Vinogradov as some “Brief des Priesters”,
his translation: “... dem Agonotheten (oder: Verfasser der Hymnen) Honig und
einen Schafbock... und ein Schift (?), wie du befiehlst zu senden, ... damit er die
gottgeschaffenen Orte befahre und sich stindig in der Ndhe des Kaps befinde,
und auch neben mir ein Mann des Heiligtums, die Insel (?)... (und sie brachten
Opfer?) wiirdig der Frauen in Chalkene, (er selbst jedoch?) reiste von hier zu
Schiff nach Hylaia... Aufs neue sind die Altdre beschadigt... und zwar diejenigen
der Gottermutter, des Borysthenes und des Herakles..., nach dem Schiffbruch
entflohen die Sklaven..., mittels der Kunst des Metrophanes bleibt es, heilige...
(anzufertigen?), die schlechten Kiefern und zweihundert andere Badume...,
Pferdejager fanden, indem sie sich Gefahren aussetzten...”’3. L. Dubois has
adopted the publisher’s text and understanding as some “Brief des Priesters”,
though he made several little textual corrections, it's essentially Vinogradov’s

text: [--]voOétn péAL kat xpio[v-- | --]YN w¢ émitéArec mépnfwv -- 13 --€]¢
tomovg Beomowmjtovg meQi[--1 --]PAKPHNAIHKAME 06 ¢wg NHXI[-- -]
dkatwe év ) XaAkn v at yvv[aikeg -- |6 -- ékmt]ANL évtevBev &g v YAal[nv --
| --] avtic ol Bwuol PePAappévol [eiot -- | -- M[nteog Oewv kat Boguobé xat
HoaxA[éoc |° -- pletax 10 vavayiov ot dovAot katadoa[pdvtes -- | -- Tle
tooveYint Mntooddaveog i0dg éAtme [ -- | - T]OV TITVWV kakal, TOv dEVdRWV
dunkodoa - 112 - o]t Onpevtal v (Mnwv Noekaot peta kKwvdvvwv TYPA[--].

L. Dubois has given also an extensive commentary, so that it is he, who has intro-
duced the inscription in scientific use'. Also B. Bravo has generally taken
publisher’s interpretation and made slight textual corrections®®. Here I have
rejected Vinogradov’s text and interpretation as jerky, incoherent, because really
this inscription includes above 12 hexameters, each in separate line, so it isn’t
“Priest’s letter”, but poetic hymn to Hylea, the remote sacral zone of Olbia near
Lower Dnieper river'. I have read sufficiently another text, it was criticized by
A. Avram (BE 2016, no. 347 = REG 129, p. 499) and A. V. Belousov (Aristeas 14,
2016, p. 259), they have mainly doubted my hexametric arrangement of the text!”.
But itself conserved text demonstrates, or may surely demonstrate, its poetic
character?:

[--/ Op]voOé/tn néAL/ kat koi/Ofag --]

ey

[-- o]Ov [ @wg émytéAAec [ méumwv [ -]

R

3 RUSYAEVA & VINOGRADOV 1991, p. 201-202 (= SEG 42, 1992, p. 196, no. 710).
A. Rusyaeva is an archeologist, so that epigraphic part is written by Yu. Vinogradov. She
has noted afterwards (GOP), that this shard is unattainable now, maybe lost, so that we
have only the photo and drawing of the publishers.

4 DUBOIS 1996, no. 24.

15 SEG 51, 2005, p. 283, no. 970.

16 YAILENKO 2015, p. 88-99; OChB, p. 252-260.

7 Alexandru Avram and me, we were sometimes strongly debating.

18 On metric details see YAILENKO 2019, p. 161-162.
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[--]¢ / témovg / Beomou)/tovg meQt/[-- ]
e ==19) "
[--]loa / konvai/n: kape [ 106 / dwg viy/o[o --]
=== == == =7
5 [--] d/kaiwg Ev/tn xaA/xn) vi/AR vy/[--]
===l == ==]
[-- /AL év/BeDBev [ éc v / YAai[nv --]
e == == =711
[--] avtic / ol Pw/pot BeB/Aappévolt/ -]
By
[0l d M]nt/0oc Oewv, / kai Boguo/Oe kai / Hoax/A[e --]
[F=/==1 ="~ ==/ ["]
[--]Etatov [ ad amo/vol dov/Aot kata/d0Vv[To-]
S

10  -- € lpovg/ym v’ / Inted / "daveog / 1oog &/Almev,
PR
[t]ov mtd/wv kaka [ ity [ dévdowv [/ dinkdol/[a -]
S e ===
[o]t On/oevtai / tav (/mwv no/onka/ouv o)
Py S
‘Kivdv/va 'vtv/og[vovTa --
/=== ]

Also, I myself wasn’t satisfied with this text, because there was a weak
connected narrative. Then I have undertaken more advanced restoration and have
achieved an entirely connected narrative of all the text?!. The lines 4-5 refer to a
man of the sacred island, who has made copper arms. He is surely Homeric
Hephaestus, who, following Thetis” request, has forged on Lemnos island the
arms for Achilles. Consequently, the Olbian graffito means that Achilles, and the
arms were sent him from Lemnos (¢vOe0Oev) to Hylaea: [Axt]JANL évOeDOev &g
v YAai[nv]2 My renovated text:

[e. g. @ Oedg,/ Ou]voOEé/tn LEAY katl kolB/[ac nev Om/ale]
[dL Ouvo o]uv/ wg émy/téAAec/ neun[wv/ e. g. vikag/ viov]
[doal/ ta]c t6/movs® Beo/mou)tovg/ meQ Y[€ Ad/ywv pev]
[oontoa / konvai/n- kape / 108/ dpws vi)/o[o te]

[otetAe ?] di/kalwe év/n® xaA/xn v/An vi/[oL o ? ]

[&o” ©" Axt/ANL év/BevBev/ éc v/ YAal/[nv, 6c]

[vikno’, ?] / adtc® / ol Pw/pot BeB/Aappévo[t/ Eéotav]

9 The fused metrically together vowels are here marked as =.

2 With supposition, that after o[t] there was following vowel.

2 YAILENKO 2019, p. 156-190.

2 In the beginning of several hymns and lyrical poems there are the appeals of poets
to deity for some reward (for example, Pindar, Nem. III, 9). As protagonist of Olbian hymn
is Achilles, it’s possible assumption, that his author (Vuvo0étng) appeals for reward to his
mother Thetis —e. g. [ Oedc] “0 goddess” in 1. 1. She is Mnjtno of 1. 8.

B 1dmMovg = ToL €MOVG in crasis.

2 Evan kT = évrea xaAkéa vnAéa. To the reading évin xaAkr vnAn see the drawing
and photo, 1. 5.
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[ol M]nT/00g ®cav, / kai Boguo/0t kai / Hoax/A[€]*
[fom / dletatédv,? [ ad &mo/vot dov/Aot kata/ddV[To-28
10 [19]¢ t/ooveyin tv'/ InTted / "davéoc? [/ ipoc E/A(e)mev.
[t]ov mtd/wv kaka [ ity [ dévdowv / drdol/[a (e. g.) vym]
[o]t On/oevtal / tav /mwv no/onka/ou(v Ta ?31)
[kivdv/va "vtu/pe[Vo--32]

“O goddess, give*® a honey and a barley to poet for this hymn, if you order,
sending him away, to glorify son’s victories, which were made well by god, with a
source stream of the words of this song. A man of the sacred island® has made and
sent thence with reason the fighting pitiless and copper arms to this Hylaea, to her
son, who has conquered; and in turn the damaged Mother’s of the Gods altars have
raised, while those parts of Borysthenes” and Heracles’ altars, which need to be
stretched, were anew clamping by lazy slaves®. And a sacrifice filled with divine

» This iota is metrically long before etymological ofoi > ot.

% BoguoBévng — a river god, the Olbians have worshipped him from the 6t century
(OChB, p. 16, no. 16, 17). Here BOQUO‘@;J is possible shortened dative form instead of
BopuvoOével, as another shortened forms — BopoOévnc on a shield from Dura-Europos, or
phonetically natural OguoBévng by Anonymus Ravennatis (Cosmogr. IV, 5). Consequently,
there is_to reconstruct as dative and HoaxA[g] = HoaxAel. Gen. [M]ntedc and datives
Bopuo0g, HoaxA[g] indicate different fate of their altars. R

7 [& | 1jdn d]€ tatdv: here € — epic acc. of demonstrative pronoun; [d]e = det. To a
meaning of the adj. verb. tatdc cf. Aristotle, Hist. anim. 519a 32: a skin ovte é0tL oXLOTOV
oUte tatdv, also Scholia vetera in Iliadem, II, 43: maga TO Telvopal tatodg yivetal A
meaning of sentence [ | 110N d]€ Tatév — “that which must be tightened”: the stone blocks
of the Borystenes’ and Heracles’ altars were dismembered, but now the serves were
bounding them again.

% On the photo there is after A letter ¢, but koppa was used only once in Olbian
graffito of the 5% century (YAILENKO 2022, no. 527), at the second time by visitor (see
below no. 9), so this letter is presumably O, not P.

» The publishers have read a proper name Mntoodpdveog, but M of their drawing
seems too wide, cf. this letter in another lines. I see there on photo usual in this inscription
archaic letter N with little raised right stroke and read iv’ Tnted, where v’ is adverb tva
“there” in crasis before the next vowel. Tntd: the stroke of iota is destroyed by long line of
orthogonal net; in this line there are such also second iota of precede word igovoyin and
iota of the next word éA(e)imev, (such examples are and in the other lines). Gen. Intod is
frequently represented among the Olbian graffiti of the 6"-5% centuries (OChB, p. 16-17).
The consequent reading: in’ Inted 'dpavéog (= dpavéog).

% {povoyin ... lpo6g “a sacrifice filled with divine power”, here ipdc is adjective of two
endings.

3 The letters between HYPHKAZXI and KINAYNA are uncertain on photo, so the
drawing of the publishers here and a reading META are uncontrolled.

%2 kivdvva 'vruge[vo--] = akivdvva évtvge[vo--] in aphaeresis. This neutr. axivdvva
has here adverbial sense; then one follows some form of the verb évtvpevw (=évtagdoow
“toss about”, LSJ]): évtvoe[vo--].

3 The restored text is cursive in translation.

% That is Hephaestus of Lemnos.

% The Olbian altars consist of the limestone blocks, which were stretched with the
cramp-leads.
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power of unseen letros® has left healthy two hundred ill pines, willows; the horse-
hunters have found them (i. e. horses) without danger, tosse --“%7.

Metrically there are 31 dactyls, 39 spondees, they give to the hymn slow
rhythm and importance of narration. The inscription includes graphemes et
(¢rtéAAec) and € (BoouoB¥, [0]€), the last is frequent in Olbian inscriptions from
the late 6 century®. More interesting is grapheme 6 = ov, which occurs 3 times in
Olbian hymn (tdmovg, 100, Inted), but there are 4 ov (témovg, Beomoujtovg,
tpovyin, dovAot), such the ratio is unique in early Ionic epigraphy, where 0 is
rare. For L. Dubois this 0 indicates late date of the graffito (ca. 400), but it is
erroneous conclusion, because a writing of the inscription, as the publishers
rightly state, quite corresponds to time of the Fikellura style. We add: especially
as grapheme 0 = ov in different positions is very frequent in Olbian epigraphy
from the early 6% century®. A destruction of the Hylaean altars indicates
historical character of that hymn, it gave occasion to compose it. Herodotus (IV,
76) tells a story of Anacharsis, a brother of Scythian king Saulius: he becomes
worshipper of Greek Mother of the Gods, but Saulius has found him worshipping
her at Hylaea and killed him. So, the Olbian hymn is partly mythological (there
are the gods), but essentially historic.

III. The inscriptions of the 6t-5t centuries.

6 (Fig. 6; VGBOB, p. 470; GK, p. 298-299). Berezan, end of the 7t or early 6t

century. There is on fragment of a kitchen vessel lid:
--G & YOS 0Aw[oNG -]
“-- there is again inedible muddy food-- “, or “-- there is again inedible muddy --“.

A word &} “again” is poetic (Homer and others), 0Awdng is known to
Hippocrates (apud Galenus, Lingu. Hippocr. XIX, 126, 5) equivalent of BoAwdng
“muddy, turbid” (of water), i. e. the Ionic word. Hexameter: [ -] -/-""/-[-1].
It's an example of joke stylistic device: a high poetic meter is used for a kitchen
humorous inscription; the other such examples are the next nos. 7-8. This graffito
is the most ancient written in verse among the Berezanian and Olbian
inscriptions.

% Jetros is that Apollo, who was ab origine wind deity (OChB, p. 19-23), he was
widely worshipped on Berezan island and in Olbia from the early 6 century (see catalog:
OChB, p. 16-17; Borysthenes 2005, no. 257); owing to his atmosphere nature he is apavéog
“unseen”.

¥ See my detailed argumentation of the text reading, restoration, interpretation:
YAILENKO 2019, p. 163-189.

% DUBOIS 1996, p. 184; OChB, p. 106, 204, 210, 211, 233, 287, 288, 298, 336, 632.

¥ See OChB, p. 1012, index. Borysthenes 2005, no. 257: Tnt0d, second quarter of the 6
century.
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5 QN v

o

Fig. 6. Graffito on a lid of cooking ware (GK no. 165).

7 (Fig. 7; VGBOB, p. 470-471; GK, p. 299-300). Berezan, second half of the
6t century. On wall fragment of black-polished little jug, there is two-lined
boustrophedon inscription:

[ -- ] Toxwvog Ywow[t -- | —-]kew xdoe af--]
“-- with Tychon’s mangy -- | -- of --kes has been rejoiced at -- ”.

A general sense of the graffito may be caught approximately. Tychon is
mangy, and whoever or whatever made him glad for a while - x&oe (= xaon, the
epic aor. pass.). Gen. --kew is very possible ending of some personal name,
parallel to gen. TOxwvog, this man may be object of Tychon’s gladness. A remote
parallel is inscription on the Duris’ vase with Eos and Memnon (in my reading):
‘Eopoyévng kaAog, N)v éué kv oivr) “Hermogenes will beautiful, when he scrapes
me with a file”; here are implicated the scabs on lover’s skin®. The scabs figure
also in joke inscription on Attic kylix of late 6t or early 5% century: MeAavOiov
eipl, 8otic dAAwg eimat Pwowin “I'm Melanthios” kylix; who will contradict, let
him to be scabbed”#!. The Olbian inscription composes hexameter, line 1: [- "] "/ -
-/ —--/ line 2: = 77 (--kew is metrically contracted: = ). Other examples of such
stylistic device are nos. 6, 8.

e —

Fig. 7. Graffito on black-polished little jug (GK no. 166).

8 (Fig. 8; VGBOB, p. 471-472; GK, p. 268-275; OChB, p. 312-325). Berezan,
middle or third quarter of the 6t century. There is on the wall of simple little jug /
scent bottle (with meter feet):

“ Here V1) is conj. to kvaw “scrape, grate”, gtvr) - dat. instrumenti “with a file / rasp”.
# FRIEDLANDER 1948, p. 164, no. 177g.
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T1d4/vo éui [/ 1ot/PwAn dfpvotixoc “I'm Idanes’ little scent bottle, belonging to this
lewd”.

Content of the inscription is play-fool. As many others, a name T1d&vnc (-oc)
is formed after name of the mountain in Troas "1da, whose both the vowels are
long. The graffito includes 4 hexameter feet, possibly and 5: ——/-"" /- (=?) /=~
“ [/ =7 7 (there are many inscriptions with incomplete hexameter). Here foot 3 is
metrically questionable. There are two diphthongs — article To0 and ot- (Aeolic
gen. oipwAn), they form spondee; but there is crasis, which normally gives toi-,
i. e. only one syllable. Possibly, an author of the inscription has implied To0 and
ot as separate diphthongs. Or, owing to crasis of two diphthongs, there arises
some drawl accent of t0L — as 10i-, which made spondee. The language of
inscription includes Aeolic and Ionic features. The Aeolic are gen. toipwAn and
connection of the name Tddvnc (-og) with mountain Tda in Troas. The long
vowels 1, w are Ionic. According to TLG, the form épui (= eipt) was rare at Ionic
writers (Hekataios, fr. 361 Jac.), both the Aeolic (Herodianus, Rhet. 111, 2), but in
epigraphy it was frequent. Author of the Berezanian graffito uses this ambivalent
form, but no usual Aeolic éuut or Ionic Jui, and this fact reveals, that he wants to
build a dactyl: Tod/vo éui is metrically ——/ - ". All the mentioned peculiarities
could testify, that author of the graffito was originated from boundary of Ionia
and Aeolis, where one took place some mixing of the dialects (OChB, p. 317-318).
Cf. VGBOB, p. 451-452: a graffito from Phanagoria has Aeolic alphabet, but Ionic
language; it finds explication in a closest to Phanagoria town Hermonassa, which
was founded by Aeolians and Ionians.

Fig. 8. Graffito on a little jug (after OChB, p. 313).
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9 (Fig. 9; VGBOB, p. 485-486;, CHISTOV 2019, p. 103-104, drawing;
PAVLICHENKO & CHISTOV 2020, p. 887-913). Berezan, lIonian cup with
dedicatory inscription on rim, middle of the 6% century. D. Chistov has published
drawing, after which I have reproduced the majuscules EPMOQEMIQOAIZENIIO--
—————————— ZAOECPAGEAEMEMENQN and read: Eou@ éut QoALE 'Evro[Aaid, e. g.
AmovTog ' OAPO ve] 040 éypade dé pe Mévwv “I'm kylix of Hermes, patron of
sales, because he made the stock safe; Menon wrote me”. Some lately,
N. Pavlichenko & D. Chistov have read: ‘Eqou<é>w éui 9oALE: Evrio[Aaio? --]PAO
Eyoade d¢ pe Aévowv “I'm kylix of Hermes, patron of sales (?), ... Denon wrote
me”. They have questionably took into account my reading 'Evmo[Aaio ?], in turn,
now I adopt their reading of the name - Aévov (i. e. Aévwv = Aelvwv) and
interpunction after gOALE, my text now:

‘Eop@ €ut QOALE : Evro[Aaid, e. g. AtmovTog ' OAPO ye] 0ao: Eypade OE ue,
Aévowv
“I'm kylix of Hermes, patron of sales, because he made the stock safe; Deinon wrote
me”.

There is a questionable letter after the shard’s break: it may be P, as
D. Chistov & N. Pavlichenko read, but their reading PAO is meaningless. This
letter may also be read as sigma, and the reading 0a6 (gen. to odog “safe, whole”)
corresponds to Hermes’ epithet, patron of sales: there were saved Deinon’s goods.
According to another graffito, there was in Olbia at the 5% century a sanctuary of
that Hermes patron of sales: [&]Eloc ‘Eouéw éufi Epumo]Aaio “I'm (kylix) worthy
of Hermes, patron of sales” (GLBO II, p. 77). Gen. 040 may explain a cause of
Deinon’s dedication to this god (i. e. 0&6 is gen. causae), and Pindar’s expression
0ABoc oaoc “weal saved” (Pyth. III, 106) gives a prompt, that Deinon’s goods
were saved (consequently, it’s possible to supply [-- 6A30] 040 “because he made
the stock save”). An alphabet of the dedication is unique among the early
inscriptions of the North Pontic area (they almost all are Ionic) owing to letter C =
gamma. On the whole, the letters omega and E without vertical stroke state Ionic
alphabet Deinon’s graffito. There is sporadic writing of gamma as C in alphabets
of Ionia proper and Euboea, so that Deinon has originated from here.
Consequently, he was not a Berezanian, but visitor; and another visitor was in
Olbia at 6t century — Xanthas from Doric Aegina (OChB, p. 296-298). Also there
isn’t Ionic an exchange v > o in a word QOALE (= QUALE) — it is feature of Aeolic,
Arcado-Cyprian, Pamphylic dialects®2. And it isn’t mistake, because koppa uses
only before o, v. Let note also contracted Eou@ (normative Ionic Eopéw), and
there one waits instead of 'Evmo[Aaiov] a labialization v > y, i. e. Epno[Aalov], as
in above mentioned another Olbian graffito. Deinon was possibly not natural
Greek, but the Ionian of local native origin, may be Carian: firstly, there is
changing u-o in Carian language® (from here 90AL£ instead of QUALE); secondly,
there is in Carian alphabet letter I' as C. And Deinon was not sole Ionic Carian at
Olbia: Herodotus (IV, 76) was talking here with certain Tymnes from Ionia, whose
name is Carian.

2 BUCK 1968, p. 27.
# SHEVOROSHKIN 1965, p. 172-173.
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Nevertheless, possibly Carian, Deinon is educated Greek, because he has
composed dedication as verse of ionic meter: ‘Eouw épt 96/AlE Evmo[Aai/o, e. g.
AmovTog 2 0 6APO ve] 0a/0 Eyoade [50é pe Mévwv, i.e.— = 7T 1= 27—~
==""[4—="7" /57" ——, thereis in the feet 1, 2, 4, 5 descending ionic, in the foot
6 ascending ionic, in the foot 3 ascending irrational ionic.

Fig. 9. Graffito on an Ionian cup (after Pavlichenko & Chistov 2020, p. 905).

10 (Fig. 10; VGBOB, p. 472; GLBO II, p. 89-90). Olbia. On lip fragment of a
Little-Masters kylix, ca. 550-530:

[--kaAA]xdo1c e e[V-- ?] “with beautiful round dances and good-- 4.
An adjective kaAAlxogog pertains to poetic language: Homer, Homeric hymn to
Heracles, Simonides, Pindar, Euripides and others. The Olbian inscription
contains two dactyls: [ -] " | = " |, so that we may expect a hexameter,
especially as before the time of the graffito this adjective kaAA{xopoc was used by
Homer and Homeric hymn to Heracles, therefore the Olbian inscription continues
Homeric tradition. At Odyssey (XI, 581) there is kaAAixogov Ilavomfog, town
Panopeum in Phokis region. Also at Homeric hymn to Heracles (XIV, 2) the
adjective is epithet of town: ®Png évikaAAixdoowowv. And Euripides (Heraclidae,
359-360) uses this Homeric trope: kaAAixooowg AOrvaic ein. Likewise, our

#“4 A reading by C. Hansen is slightly incomplete: [kaAA]ixoooi te (HANSEN 1989,
no. 903).
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graffito could contain this trope, so it was Olbia “with beautiful round dances and
good-- 7, and its name could figure at the lost part of inscription.

EH. o paiTh E\.!\‘

I* ‘j\
[ 1

Fig. 10. Graffito on an Attic kylix (after GLBO II, p. 113, fig. 19).

11 (Fig. 11; VGBOB, p. 472-473; GK, p. 302-303). Berezan, near the third
quarter of the 6% century. A round base of black-figured kylix stem, above there is
two-lined inscription, boustrophedon:

--plAtog MeAnoing moun -- | kal te katw pipog odpev[ag - |
“-- a drink from Melesia’s friendly cup -- and an actor has dropped his eyebrows --"4.

Perhaps, an adjective ¢iAiog pertains to Melesia’'s cup with moun (for
example, [oxOpoc Pp]idtoc). We may connect a sense of the broken lines 1 and 2 by
assumption that Melesia offers her wine cup to an actor, who responds artistically
— dropping his eyebrows. Cf. verse by Agathias (Anth. Graeca, V, 216, 3-4): 6cocov
éovooatl 0povag, dooov etv BAépuatt pewwopévaw (cf. and Oppianus, Cyneg. 11,
261). The verb opovalewv “signify anything with the eyebrows” is too rare to see
it in 0¢peV[--], while a noun d¢povc “eyebrow” is often used. As MeAnoing and
ntoun are the Ionic forms, we may restore Ionic acc. pl. 0pov[acg]; according to
TLG, this form is most common. Its nom. and acc. forms has v, so word o¢poV[ag]
includes 3 long syllables. The metrics of the inscription areas follows (without
contraction of the vowels). L. 1: * " =" =" =" — 1. 2: =" ——-"——-[-]. L. 2 consists
of 3 descending ionics, the middle among them is irrational: -- katl Te kKdtw pipog
opov[ag --] is metrically [-]-""/--"-/—-[-""]. Consequently, line 1 includes
ionic meter (with vowels’ contraction in MeAnoing; also epsilon may be long in a
personal name): [-- / ¢piAdiog Me/Anoing moun /, i. e. before Me there is ascending
ionic: © ” - —, then one follows irrational descending ionic: — = * —.

% Fig. 11 is my drawing of that graffito from Odessa Archeological Museum, but
several letters are lost, as it states a sketch drawing of the inscription in the field diary by
E. Stern and E. Kagarov (The digs on Berezan island at 1906 year, archive of the museum,
see: YAILENKO 2022, no. 55); this sketch is here fig. 11a. There are lost in the 1. 1 letters
OMH, 1. 2 KAITE, also in the beginning of 1. 1 ®.
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11-11a
PIAICs MEAHE) 12 TOMH
VICO2EM I MATANY 1AM

Fig. 11. Graffiti on an Attic kylix (GK N 173), 11a (after YAILENKO 2022, no.
55).

12 (Fig. 12; VGBOB, p. 473-474; GLBO 11, p. 91-92; GOP, p. 37, lit. ). Olbia. A
fragment of black-glazed kylix, early 5% century. There are 3 parts of the
inscription on wine drinking, the main part begins on a lip and continues on a
wall:

a) [--]og 0¢ ap[voolv éxmu, a]vayoge[voetat --] “ — who drinks off at one
draught, that will proclaimed - *;

b) apvooiv ékmu 10 -- “who would drink off at one draught -- “;

) [? -- éxm]um) “-- ? who would drink”.

An expression apvooiv (apvortiv) ety (éxmietv) “drink off at one draught”
is steady, even proverbial, its sense was explained by scholiast to Lucian:
«dpvortiv means to drink with unclosed lips and open mouth” (TLG, s. v.
apvortiv). To (av)ayogebw there is close by sense the poetic verb dyoopdopoat
“speak in the assembly, harangue” in graffito from Pantikapaion: [--] Toig
AmoAAwv[iov ¢ptrowc ? | odTog 6 aou]tio ayoprjog[tat -- | -- e0mo]ltog “-- this
easy to drink cup will announce, e.g. who is the better among Apollonios’ friends --
(VGBOB, p. 445). The Olbian inscription b) consists of 3 iambic feet: * -~ -~ — [--],
there was and another foot (IO), so this graffito was at least iambic dimeter. The
inscription a) contains paean verse: © " " -/ - —/2-""" /- —; the second foot is
bacchius, the fourth foot is cretic. Also the graffiti nos. 18, 21 are paeans. An
expression dpvooiv éxmuy is also in the next graffito no. 13.

_ / “" (M_\'
AN RS

/

Fig. 12. Graffito on a black glazed kylix (after GLBO II, p. 111, fig. 3).
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13 (Fig. 13; VGBOB, p. 474; GLBO II, p. 91). Olbia. A lip fragment of black-
glazed cup, third quarter of the 6™ century. The rests of two-lined graffito,
boustrophedon:

[damtve]votv | ékmn U] -- ] “-- who would drink off at one draught --"4.

There is metrically a part of iambic trimeter (its 1, 3, 5 feet may be spondaic):
-—/"=/7-etc. To anvevotwv (éx)mietv cf. also the verse by comic of the 2nd
century Alexis (fr. 244 Kock): amvevoti t" éxmwv wg &v tic oot {oov {ow
kekoappuévov. Cf. and by comic of the 5% century Cratines (fr. 291): Qe
omeloavt’ apvoty del Telv. These analogies and precede no. 12 may indicate an
approximate content of this Olbian graffito.

Fig. 13. Graffito on a black glazed cup (after GLBO II, p. 111, fig. 4).

14 (Fig. 14; VGBOB, p. 474). Berezan. According to E. Stern, the graffito is
written on bottom of the 6t century cup*:

-- | mive kat taxV -- “-- he drinks and quickly -- “,
or -- | mive kal tayv -- “-- let drink and quickly -- “.

The appeals to drink quickly are usual in the table graffiti. For example,
there is one from Roxolany (a settlement between Lower Dniester river and
Odessa): [--] ékmiv wg taxog “to drink fast as possible”*; Chersonesus: &[pvo]tiv
é[kmieltv wg tax]og “drink off at one draught with speed -- “ (OChB, p. 767);
Pantikapaion: [e. g. éxmint &dpvo]tiv dynvwe wg [tdxoc] “let a brave man to drink
off at one draught with speed” (VGBOB, p. 445). If there is 314 person sg. mive, it
will include spondee and dactyl; if imperative mive, there will trochee and dactyl.
As the inscription is broken from the left and possible right sides, there were
other feet.

I T INEIKAITA+Y

Fig. 14. Graffito on the bottom of a cup (after Stern 1910, p. 43)

15 (Fig. 15; VGBOB, p. 474-475). Berezan. E. Stern and G. Kagarov kept a
diary of the digs on the island during the 1906 year (archive of Odessa
Archeological Museum). They have given the following majuscules of three-lined
graffito: L'OLTELZPAY .QV | MONOZITAIZTIEI | AAIHY 3I, without any

46 It is possible and reading [-- &pJuotiv “-- who will drink the cup -, but duvortig is
“large cup”, used by Thracians (LS]J).

¥ STERN 1910, p. 43.

# SEKERSKIY 1976, p. 215-218; corrections: GLBO I, p. 85.
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information. The inscription may pertain to late 6™ century, according to a
character of writing. The letters MONOZXIIAIX" of 1. 2 include certainly a word
niaig, and MONOZXZ may reasonable pertain to his patronymic: [e. g. Agté]uwvog
nalc “Artemon’s son”. The last letters ITEI of 1. 2 one reads, in connection with
boustrophedon letters 31 in beginning of 1. 3, as imperative meive. The last word
of 1. 3 is written normally from left to right — gen. daing (to ddiog “knowing,
cunning”. We can read ll. 2-3 together: [e. g. Apté]pwvoc maic: metve daling
“Artemon’s son, let drink knowingly”. So, it is to understand also 1. 1 as table
inscription. There L' may be the rests of EI, perhaps -¢[t]og, a possible ending of
some adjective. Further one reads 1" €¢ pac[vv]wx[aldov te --] “and let pour easy
and continually --”. The main word here is €&c — 27 person sg. imper. aor. of the
verb inui, which has many meanings, but in the table inscription about wine
drinking the most real sense is “to pour”, as for instance, in graffito of the 5t
century from Nymphaeum: e0Bvuing te (= fet) pwv k0ALE “kylix of cheerfulness,
let pour itself!” (VGBOB, p. 448). Full text of the graffito:

--g[tJog T’ &g pa o[vv]wy[alddV T, e. g. Agté]uwvog mals: metlve daing

“-- and let pour easy and continually, Artemon’s son, drink knowingly --!".

A word pa is poetic, also ddiog, which means “hostile, unhappy” and
“knowing, cunning”, the last is more appropriate to table context of the
inscription. Such meaning of the word uses the poet of the 3 century Posidippos
(Anth. Planudea 1V, 119). Also, the adverb o[vv]wx[addv] “perpetually, continu-
ally” is poetic (LS]). The appeals to drink are usually written on cups, and content
of the Olbian inscription pertains formally to a type of “object parlant”: the cup
demands from the yang boy (maic) to drink knowingly. And poet of the 3+
century Plato the Junger has written on knowing wine drinking, demanding from
Dionysus 1) viipewv meloet ' 1) paBOétw pe@vewv (Anth. Graeca IX, 748). The feet of
the text: --g[iJoc / T & oa / ofvv]wx[adov T /3, e. g. Apté]uwvog / maig: melve
daing®, metrics: — -/ —-—-/—--"-/3*-"—-—/ — -7 5 ie. there are two ascending
irrational ionics (feet 3, 5) and one descending irrational ionic (foot 3). Hence, the
feet 1-2 with two spondees compose ascending ionic: [* 7] — —.

L'0fTEgPAS . SLY
ML N es ATS TTE!
ARATHZ 3(

Fig. 15. Graffito on an unknown vase (after VGBOB, p. 508, no. 15).

¥ Taking upsilon of o[vv]wyx[adov] as long syllable (it’s possible and before one
liquid), also --¢[t]og is without fusion.
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16 (Fig. 16, VGBOB, p. 475-476; Borysthenes 2005, no. 267). Berezan. A
fragment of Ionian cup of the middle 6t century, there is graffito on the rim,
broken from left and right:

--uaiveoBali] kat égav -- “-- to be mad with wine and love --“.

Since graffito is written on the cup, the verb paitvopat means “to be mad
with wine” (as Od. XVIII, 406 etc. ). This inscription is variation of the well known
table skolion (Carmina convivalia, 456 p.): oOv poL mive, ovvrBa, oLVEQQ,
ovotepavndPogel, oV poL Havouévew paiveo (it's mentioned by Athenaeus,
Eustathius, there is and variation by Menander). The verb mive connected with
pHawvopévew paiveo in that prototype confirms relation of the verb paivopat in
Berezanian inscription to meaning “to be mad with wine”. According to TLG, the
skolion ascends to poetess of the 5t century Praxilla from Sykion. There is its echo
also in graffito from Pantikapaion: --nv &moddg | -- op paivne | -- let Oeav
(VGBOB, p. 444). The Berezanian graffito of the middle 6% century makes this
theme more ancient and introduces in Ionic table poetry. Its meter is ionic:

--pat/veoOa[i] kal éoav / -- ; here are 5 long syllables and 1 short or long
(epsilon of éoav before liquid): — / — - * —/, it includes descending irrational ionic.
The long syllable pat pertains to precede foot, it is ending of descending
irrational ionic or ascending ionic.

Fig. 16. Graffito on an Ionian cup (Borysthenes 2005, no. 267).

17 (Fig. 17; VGBOB, p. 476; TOLSTOY 1953, no. 11; GLBO II, p. 91-92). Olbia.
A fragment of black-glazed cup of the 5% century: dno<o>minAn “fill up!” This
anominmAnut is poetic equivalent of a verb amomipmAnue “full up” (LS], s. v.
amnomtipmAnput). Possibly, there is ascending ionic: " “——-/".

e AT LN AH

Fig. 17. Graffito on a black-glazed cup (after GLBO II, p. 111, no. 5).
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18 (Fig. 18; VGBOB, p. 476-477; TOLSTOY 1953, p. 15). Olbia, near middle of
the 5t century. A base fragment of a big krater with two-lined inscription:
Avayodone | Avayoon o mote “Anagore’s krater; at last, let it be at Anagore!”
There are two inscriptions, the first (1. 1) is owner’s mark — “Anagore’s’ krater”; a
writing of both the graffiti is the same, so that the latter inscription was also
written by Anagore. L. Tolstoy has rightly attested her status as hetaera, and this
krater was gifted by admirer. So, Anagore has firstly indicated desire to have this
krater (Avayoon o 1 mote), and when it was gifted, she wrote her owner’s
inscription: Avayoonec. It is not really a personal name, but nickname, it
originates from the poetic verb dyopaouat (with prefix dv-), and what is more,
Avayodon itself forms a paean foot: “ ° ” —. And 1t mote also forms it, but with
converse sequence of the syllables: —” * (such the picture is and in poetic graffito
from Hermonassa, VGBOB, p. 458); the paeans are also in Olbian inscriptions nos.
12, 21. As Anagore’s inscription is poetic and her nickname very rare, it is to
mention that there was and another Anagore — Sappho’s disciple, poetess from
Miletus (Suidas, s. n. Xandw). Olbia was found by Milesians and one may
assume, that our Anagora had received her nickname after the Milesian poetess.
The Greek hetaerae have often taken nicknames after famous professional of the

past time®.
FANAT 0PR Y. N
T ANAF OPHEHIFO TE

Fig. 18. Graffito on the base of a big krater (after GLBO II, p. 111, no. 7a).

19 (Fig. 19; VGBOB, p. 478; GK, p. 300-301). Berezan, first half of the 5t
century. There is on the bottom of black-glazed cup an owner’s name
(“Apollophanes’ cup”) and on rim:

dac, anto [--] “-- having said, of a wind --".

The word dannc is poetic (Iliad XV, 626; late epic poets and the others). Here

is possibly ascending irrational ionic: — - —.

?A kA WT 9//

Fig. 19. Graffito on blaci(-glazed cup (GK no. 167).

% For example, there were hetaerae with nickname Aspasia, Phryna: PAPE &
BENSELER 1884, p. 160, 1650.
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20 (Fig. 20; VGBOB, p. 478; TOLSTOY 1953, p. 18). Olbia, second half of the

5t century. There is a two-lined inscription on a rim of black-glazed kylix:
[éxmicov pe] IToAvkpa[tng | --ev]Ovunjoetat
“-- having drunk me, Polykrates will of good cheer —".

A verb e0Bvuelv “to be of good cheer” is frequent in poetry (Sophocles,
Euripides, Theocritus et alii), also in prose. There are analogies to the Olbian
inscription among the Bosporan table graffiti: [e. g. 0 deiva éxmuv] pev
evOuun(0)e(t)aft]5!; also the written in verse table graffito from Nymphaeum
evBvuping te (= ter) pv kOALE “kylix of cheerfulness, let pour itself!”, it contains 2
descending irrational ionics: - - " -/ - - 7 — (see VGBOB, p. 448). Consequently,
ionic meter may be equally and in the Olbian inscription, the more as itself name
IMToAvkpatng includes ascending ionic (cf. no. 18, where nickname Anagore
includes paean foot). Here is in L. 1 ascending ionic: [--] *“ - - |, in L. 2 descending
irrational one: [--] — / = — ” —. The next inscription no. 21 contains the same meter
and something cheerful.

{
\[TOAV K !
ET‘Z|A"
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Fig. 20. Graffito on black-glazed kylix (after Tolstoy 1953, p. 18).

21 (Fig. 21; VGBOB, p. 479-482; BILIMOVICH 1958, p. 83-86). Olbia, black-
glazed kylix, end of the 5% or first quarter of the 4™ century. There is on a base
graffito, the text by publisher Z. A. Bilimovich: Axtryaio(v) Ypuxn 1 kOALE (eiut)
owc Mdela Ndvmotog “the kylix is Actigaius’ soul, unbroken, of pleasing
appearance, sweet for drinking”. L. Dubois has reasonably moved off this
incorporated eiut, but himself put in his translation unnecessary “moi je suis”, his
text: Aktryaio Ppuxn, 11 kVALE odg, Mdeia, 11dVT<0>toc%2. When a soul is quoted,
it's hardly understands something real. For instance, it may be a soul of a
drinking lover, as certain Bacchides, who has written on his tombstone: miev
dayev kal mavta T Ppuxa dwpev (Athenaeus, VIII 336d). Poet of love Meleager
has liked his soul to a cup, which was drunk by his beloved woman: anvevoti
pouxav tav év épot npgomiol (Anth. Graeca V, 171). We notice two “sweet” epithets
- Ndela and 1dVTOTOG (KVALE), which are strange for a man, but natural for a
woman. Possibly here one reads Wuy1 as designation of certain beloved woman
“Soul / Dear”®. In poetry, pvxn may be analogue of a man or a woman; for
instance, Bellerophon says about himself or Auge: ome0d’ @ YPpuxn (Euripides, fr.
308, 1). It is possible text of the graffito:

Axtryaio Woxm 1) kOALE owg, 1)deia, 110 (0)TOC
“from Actigaius to Soul / Dear this kylix whole, pleasant, sweet to drink”.

5t TOLSTOY 1953, N 108, with my corrections: YAILENKO 2018, p. 250.
2 DUBOIS 1996, p. 72-73.
% Woxn as personal name is very popular, but from 1%t century BC.



GREEK GRAFFITI FROM OLBIA PONTICA AND BEREZAN ISLAND 337

As to metrics, there is significant name Axtiyaio itself, which composes
paean foot: — © 7 3. Here is paean tetrameter with incorporated spondee:
Axtryaio / Woxn 1 kO/AE owg /, Ndela, / NdVT(0)TOC, metrics: -~ 7" /- =7 /- || -
[*——"/=""7".There is paean in Il. 1, 5, an interchangeable antibacchius in 1I. 2, 4;
a spondee in the middle of the verse harmoniously divides all the feet half. It is a
usual device: for example, spondee may be in odd foot of iambic trimeter
(Euripides, Troades, 494 etc.), as in paean verse by Actigaius.

Fig. 21. Graffito on a black-glazed kylix (after Bilimovich 1958, p. 85).

22 (Fig. 22; VGBOB, p. 482; STERN 1901, p. 26-27; DUBOIS 1996, p. 71)%. Olbia.
black-glazed kylix of the 5t century with a table graffito on its rim (6 feet):
NdVTo/Tog KOALE / elpl Gi/An miv/ovTL TOV / oivov
“I'm kylix sweet to drink, pleasant to drinking this wine”.

The publisher of the graffito E. Stern has rightly seen hexameter, but there is
questionable metrics of kOALE with its long 1, while there is to be a short, so P.
Friedlander has called this hexameter incomplete, B. Gentili has even attempted

Y= — 7 %, But all in vain, because the

v v v v

to see another metrics: - " " -" - -"" - | -
problem finds explanation in lonic-Attic pronunciation: ks was sporadically
simplified to s from the 5% century®. It is also attested in Olbian graffito of the 4t
century 'A¢[o]oditnc 1 kVAG “this kylix belongs to Aphrodite” (GLBO 1I, p. 76).
For this phonetic reason, we may suppose, that author of the Olbian graffito has
written kVALE, but implied kVALg, where i is short, even by nature. This example

testifies that skolia were recited by banqueters. The Olbian inscription is very

% A long vowel (here is 0) may form short syllable in personal name with 4 and more
syllables, when metrics needs it.

% Full literature see: DUBOIS 1996, p. 71; GOP, p. 20.

% FRIEDLANDER 1948, p. 165; GENTILI 1968, p. 49.

% KRETSCHMER 1894, p. 181-182; THUMB & SCHERER 1959, p. 309.
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euphonic owing to intensive alliteration of consonant n: there are in 3 words
niivovtt tov oivov 5 n (even 3 ov), also 3 i, 3 0, only t and p one by one.

HAV OT G4k YATFEIMIGIAHT INON T

ToNOIANON
Fig. 22. Graffito on a black-glazed kylix (after Yailenko 1979, p. 58).

23 (Fig. 23; VGBOB, p. 482-485; CHISTOV 2019, p. 103; BRAVO 2021, p. 15
(non vidi); PAVLICHENKO & CHISTOV 2020, p. 896-900). Berezan. Ionian cup,
middle or third quarter of the 6™ century (now it is in the museum of Nikolaev
city, Ukraine). Graffito is written on rim inside, it is the most beautiful graffito of
the North Pontic little epigraphy by writing. There are evident initial part of the
text (ITVOew eipt t0 ITegikAéoc) and final (¢yoa(P)e 0¢ pe ITVONC). A middle part
is more complicated: XEXAPOAEMONOMAKQXANMEKIITIHIXAIEPHYEIL
There the verb is clear xexaow (con;j. aor. Il redupl. to xaiow)%, then d¢, and &v W’
éxrun, xawe>ponoet. But MONOMAKQZY is questionable. B. Bravo reads unat-
tested adverb povoudyxwg (to a noun povoépayxog), which implies table fighting in
drinking (N. Pavlichenko and D. Chistov adopt his understanding):

IMuBéw etpi 0 ITeokAéog, xexaow d¢ povopakws. av 1 Exmint, xauelonoet.
Eyoa(P)e 0¢ e ITvONc
“Appartengo a Pythes figlio di Perikles; possa io rallegrarmi facendo un duello
(di bevuta). Se uno mi berra fino in fondo, ne sara lieto. E stato Pythes a scrivere
su di me”®.

As the inscription pertains to a class “object parlant”, it is the cup, which
tells xexaow. Now I suppose that it is to read povopdkwg as hyperionic form of
povopaxog, such the forms aren’t rare in the early Olbian and Berezanian
graffiti®. Here is my slightly renewed, in comparison with VGBOB, text:

[MuBéw eipi 10 ITegueAéoc xexaQ® O& HOVOUAKWS AV I EKTUNL, Xal<e>Qnoer
Eyoa(dp)e 0& pe ITvOng
“I (cup) belong to Pythes, son of Perikles; I (cup) rejoice at fighting in single
combat: if one should drink me off, it is he, who would rejoice; Pythes wrote me”.

So, the main sense of inscription is such: the cup rejoices at that person, who

fights against him in single combat, but if he should drink cup off, it is he, who

% This initial x (instead of normative kexap®) — product of regressive assimilation;
for example, cf. variants of perfect forms kexeiguca and xexeiouca by Eustathius (Comm. ad
Hom. Iliadem, vol. 2, p. 744, 1. 3).

% As Bravo’s book is unattainable, I set forth it after PAVLICHENKO & CHISTOV
2020, p. 898. I've tried to escape the Bravo’s unattested adverb with strange ending -kwg
and have read: xexao@ d¢ p’ dvopa kwe av i’ ékminL, xai<e>proet “there is glad to me (to
cup) a name of that person, who will somehow drink me and win” (VGBOB, p. 483). But
N. Paulichenko and D. Chistov have rightly noted, that 1 person xexao@ doesn’t combine
with @’ (= pot or pé).

% OChB, p. 33, 42, 312, 317, 472; YAILENKO 2022a, nos. 470, 527, 528.
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would rejoice. A meter of inscription is dactylic tetrameter (there dactyl may be
changed for spondee):
IMuBéw [ eipi / 0 Ile/oucAéog == /"< > [—=[/=7"7/
XEXAQQ / 0¢ povoud/kws &v / W ekmn, Z-/Z/-—/-=/
xai<e>ono/ev éyfoa(d)e d¢ ue /Ivbne ——-/--/"" 7/ —— .

Here are 3 epigraphic formulae: 1) possessive — [TuBéw eipi 106 ITepucAéog; 2)
table drinking — (0¢) &v p’ éxmunt (see above nos. 12, 13); 3) auctoris — £ypade d¢
pe ITvOng, it’s usually final. The inscription has 15 words, the most are in the
formulae, and Pythes has skilfully joined them, adding some words and names;
also, he has vigilantly seen the poetic possibilities of all three formulae. There
isn’t enough one syllable after eipi. It was lyric poet Alcman (670-611) who had
made popular the dactylic tetrameter, but some his verses had also defective
variations®!.

Fig. 23. Graffito on an Ionian cup (after VGBOB, p. 517; photo by I. A. Snytko).

24 (Fig. 24; VGBOB, p. 486-487; OChB, p. 335-338). Berezan, early 5% century.
A round base of black-figured kylix stem, below there is a three-rolled inscription:
KOYyQApag Tt dwWovtL B€n | dwoov Evdikn | Ppeldwt kat talowt
“and one, who has written to that friend and companion, who is giving present,
let make a present to Eudike”.

e HANTER 2006, p. 155-156.
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The inscription has bacchius meter (its scheme: = - - /" ——/"—— /" - =, the
first and the last syllables may be long or short). The feet: koyodag / Tt
OOV/2TL €1 / dwoov Ev/4dikn dpel/Awt kat /6 étalpwt, metrics: ———/—-"— /27— -/
-4 == /=" - /6% —— /62 Tt is bacchius distich, the odd feet contain bacchius,
the even feet contain cretic.

Fig. 24 Graffito on a black figured kylix (after OChB, p. 336).

25 (Fig. 25; VGBOB, p. 488-489; GRAKOV 1968, p. 101-115; DUBOIS 1996,
p- 73). Olbia, middle or third quarter of the 5t century. There is on a lip of the
kylix:
0c €0éAeL [Sevév, déx’ adis katafaiou | muylétw
“that who wants coire, having paid ten arrow-heads let paedicare puerum”®.

Here is trochaic tetrameter (its scheme: - " - = =" — = || =" = ~—" ). The
feet: 6g 20¢/AeL Be/vev, dér’ /2 &odis || kataBa/Awp mu/6yilé/tw. Feet 1, 5 contain
trochee ("7, i.e. - "), the last trochee is truncated: *~ " /=" /=" -1 " /-

/6 =7/ —. In general, trochaic tetrameter doesn’t welcome such a feet “_ *, but for
instance it contains graffito of the 3 century from Pantikapaion, and also in odd
foot (VGBOB, p. 446-447). It is to note, that author of the Olbian graffito has not
used usual form Bwéw with i, but its variant Pevéw (LS], Supplement I, s. v.),
which gives a short syllable, necessary for the trochaic foot.

¢ The -wt of @t and étalpwt is fused.

% There is on the other side of the cup a name of boy: Hpatotdédweov. It is reading by
Nikita Shebalin (quoted in VDI 3 (1969), p. 55), he has corrected an erroneous text by
B. Grakov (GRAKOV 1969, p. 115).
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Fig. 25. Graffito on an Attic skyphos (after Grakov 1968, p. 115).
IV. Some results

It is a time to sum up the inscribed material from the points of chronology,
content types, metrics®. The Berezanian are inscriptions nos. 3, 6-9, 11, 14-16, 19,
23, 24, total 11; the Olbian items are nos. 1, 2, 4, 5, 10, 12, 13, 17, 18, 20-22, 25, total
13. Chronology: the graffiti nos. 3, 5-11, 13-16, 23 (total 13 ones) pertain to the 6"
century; the graffiti nos. 1, 4, 12, 17-22, 24, 25 (total 11 items) pertain to the 5t
century®. It is important, that almost all the inscriptions of the 6% century
originate from Berezan settlement (nos. 3, 6-9, 11, 14-16, 23, total 10), whereas
only 3 graffiti are Olbian (nos. 5, 10, 13). Such proportion has historical causes: the
Greeks lived during the second half of the 7™ and during all the 6% century
mainly on Berezan emporion settlement, while Olbia was found by Milesians
under Median (Persian) supremacy, as Ps. Scymnus states (Descr., vv. 808-809),
i.e. near 546 year (see OChB, p. 122-130). But graffiti of the 5t century are mostly
Olbian - nos. 1, 4, 12, 17, 18, 20-22, 25 (total 9), only nos. 19, 24 originate from
Berezan (after the 5% century the island was slightly populated). Also, it is
interesting some prevalence of the 6t century inscriptions — 13 ones, in compare

¢ There are in the VGBOB 26 Berezanian and Olbian graffiti of the 6'-5% centuries,
here we have omitted two little ones. Our no. 2 pertains to the 3 or 2" century, we don’t
take it in consideration, so that here are really 24 graffiti.

% Our lost graffito no. 1 pertain to the 6", or 5, or 4" century, we suppose condition-
ally the 5t century.
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with 11 inscription of the 5t century. And in time there became the lesser number
of the written in verse Olbian graffiti — only 7 ones from the 4t-2nd centuries
(VGBOB, p. 491-499). These 24 Berezanian and Olbian little verses on table
ceramic vessels of the 6"-5" centuries are unique — no one other Greek polis has
such a numberf, and it is important to find out the obstacles and conditions of
that phenomenon. In history, there are some examples of such a creative poetic
outburst — after the Great French revolution of 1789 year, after the Great Russian
revolution of 1917: these great revolutionary events have given freedom to the
wide people masses, what in turn gives strong push to poetic creativity among
these masses. So, a prevalence of the early written in verse graffiti of Berezan and
Olbia may be combined with a revolutionary and very creative character of the
Great Greek colonization. This wide poetic creation was also a means of commu-
nication of the Berezanian — Olbian Ionians with their mother land Ionia, where
some poleis have developed a cult of Homeric poetry. It is a source of wide
popularity of hexameter in early Berezanian — Olbian poetry: 9 graffiti (nos. 1, 3-8,
10, 22) from the total 24 ones. Some of these 9 inscriptions include Homeric
recitations, paraphrases, tropes (nos. 1, 3-5, 10).

The other verse meters follow. Ionic is also popular — 7 graffiti (nos. 9, 11, 15-
17, 19, 20). The Ionic together with hexameter verses prevail seriously in early
Berezanian — Olbian poetry: 16 graffiti (9+7) from the total 24 ones. The other
verse meters are rare: 3 paeans (nos. 12, 18, 21) and one by one bacchius (no. 24),
iambic trimeter (no. 13), trochaic tetrameter (no. 25), dactylic tetrameter (no. 23).
As to content types of the verses, there absolutely prevail the table drinking and
love graffiti — 12 (nos. 12-23), it is a half of the total quantity. To the other content
types pertain 3 comic verses (nos. 6-8), 2 theatre and choric actions (nos. 10, 11),
one by one dedicatory (no. 9), sacral (no. 3), obscene (no. 25), gift (no. 24)
inscriptions. And Regina of all the ancient Greek written in verse graffiti is hymn
to the sacral Olbian zone Hylaea and its gods, which includes 12 hexameter lines
(no. 5). For example, in comparison with Olbia, there is behind all the Bosporan
kingdom, where are 13 Greek written in verse graffiti, mostly from capital city
Pantikapaion (VGBOB, p. 443-461). And their time is later: 5 ones are from the 5%
century, 3 ones from the 4t century, 5 items from the 3 century. Among these 13
Bosporan graffiti prevail 6 table drinking and love inscriptions, 5 obscene ones;
the used meters are 4 ionics, 2 hexameters, one by one trochee, iambic trimeter,
paean, and bacchius.
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